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Arm, arm, ye brave (Judas) 


price 15s ; 
price 12s. 


Leypt,” 


“ Creation,” 


NOVELLO’S FOLIO EDITIONS OF ORATORIOS. 


Handel’s “ Messiah,” price 10s.; “Judas Maccabeeus,” price 15s.; “ Israel in 
“ Dettingen Te Deum,” 


7 Ra « 
price 5s. ; 


and Haydn’s 


The above works are all in Vocal Score, with a Separate Accompaniment for Organ or Pianoforte by 


VINCENT 


NOVELLO. 


The “‘ MESSIAH” is printed from the beautiful Pearl-Nonpareil Music Type, the other Works are printed from 
Engraved Plates, with music and words in bold characters.—These Works contain Vignette 'Title-pages, after 
Ratfaelle, engraved by William Humphrys. 


Shortly will be published, in continuation of the above Works, Handel’s “* Samson,” 


and ‘ JEPHTHA.’ 


All the movements can be had singly, 


as follows :— 


SONGS :— 


Reduced Price. 
And God made the firmament (Creation) Recits. 0 6 
I feel the Deity (Judas) 


We come in bright array (Judas) Chorus 


Thus saith the Lord (Messiah) . Recit B. 1 0 
But who may abide (Messiah) . Air = 

Thy rebuke (Messiah) m Recit 1. 0 6 
Behold, and see (Messiah) . Air. i : 

He was cut off (Messiah) ‘ Recit 8.9 ¢ 
But thou did’st not leave (Messiah) Air s. J , 

Tis well, my friends (Judas) . Recit v, 0 9 
Call forth thy powers (Judas). Air a 
Come ever smiling liberty (Judas) Airs. 0 6 

Comfort ye my people (Messiah) Recit 7, } 0 9 
Ev’ry valley (Messiah) F Air T, 

O let eternal honors (Judas) . Recit s.\ 0 9 
From mighty kings (Judas) : Air s. J : 
Father of Heaven (Judas)  . . Airs. 0 9 

Then shall the eyes (Messiah) . Recit s. 0 6 
Ile shall feed his flock (Messiah) . Air s. J : 
He was despised (Messiah) ‘ Air a. 0 6 

He measured the waters (Israel) . Recit B.) 0 
He Jayeth the beams (Israel) : Air B.f 9 

T hanks to my brethren (Judas) . Recit rv.) 0 
How vain is man (Judas) . Air 1. f 9 
How beautiful are the feet (Messiah) Air s. 0 9 

Their sound is gone out (Messiah) Chorus } 

I know that my Redeemer (Messiah) Airs. 0 6 
If God is for us (Messiah) ‘ Airs, 0° 9 

And God said (Creation) ; Recit v. } 0 6 

In splendour bright (Creation) Recit 7. 

And God created man (Creation)  Recit 1. } 0 9 
In native worth (Creation) . Air 1. 

Ambition, if e’er honor (Judas) . Recit T.\ 0 9 
No unhallowed desire (Judas) . Air T.f 

And God said (Creation) ° Recit B. 

Straight opening (Creation) . Recit B. 1 0 
Now Heaven in fullest (Creation) Air B. 

Now vanish before (Creation) Air 7. } 1 3 

Despairing, cursing rage (Creation) Chorus 

To Heaven's Almighty King (Judas) Recit s. 0 6 
O Liberty (Judas) Air s. eat 

And God said (Creation) : Recit s. 1 
On mighty pens (Creation) Air s. i ° 

Behold a Virgin (Messiah) Recit a. 

O thou that tellest (Messiah) Air A. to 9 

Not vain is all this storm (Judas)  Recit B.) 
Pious orgies (Judas) : ; Air s.f abla 


Recit B. 
Air B.}1 3/4 





Reduced Price. 
. rh 


Rejoice greatly (Messiah) , Air s. 
Rejoice, O Judah (Judas) Air B. 0 
And God said (Creation) Recit w.) 
Rolling in foaming billows (Creation) Air B. J 


Victorious hero (Judas) » Recit 7.) 9 


So rapid thy course is (Judas) Air 1. 
My arms (Judas) : Recit 1. 
Sound an alarm (Judas) Air tT. 61 
We hear (Judas) Chorus 
See yon flames (Judas) ‘ Recit v. \ 
O grant it, Heaven (Judas) . Recit s. }1 
So shall the lute (Judas) . Air s. rf 
For behold darkness (Messiah) Recit Bw. ) 
The people that walked (Messiah) Air sB. 


Thou art gone up on high (Messiah) Air Pe, 0 
The Recitatives, 

There were shepherds, §c. (Messiah) Recit s. to 

He that dwelleth in Heaven (Messiah) Recit 1.) 9 
Thou shalt break them (Messiah) Air T. J 

Behold I tell you a mystery (Messiah) Recit B. } 0 
The trumpet shall sound (Messiah) Air B. 
Their land brought forth frogs aati Air a. 0 
The enemy said (Israel) = Air 0 
Thou didst blow (Israel) Air s. ; 


Thou shalt bring them in (Israel) Air A. 
Thrice happy Israel (Israel) . Recit s. 7 
But soon as Pharoah (Israel) Recit s. 

O Judas, may these noble — Recit t. \ 0 
Tis Liberty (Judas) Air T. 

Be comforted (Judas) . Recit B.\ 9 
The Lord worketh wonders (Judas) Air B. f 
Vouchsafe, O Lord (Dettingen) Air B. 

O Lord, in thee (Dettingen) Air g Chorus J 
Why do the nations (Messiah) . Airs. 0 

And God said (Creation) Recit s. } 0 
With verdure clad (Creation) - Airs. 

God looking down (Israel) . Recit B.\ 9 
Wave from wave (Israel) Air B.J 


Enough, to Heaven we leave (Judas) Recit B. | g 
With pious hearts (Judas) 4 Air B. 

Ye worshippers of God (Judas) Recit T. & s. 5-\ 9 
Wise men flattering (Judas) ° Ai 

Sweet flow the strains (Judas) . 
With honor let desert (Judas) . 
When thou tookest (Dettingen) . Air B. } 

When thou hadst overcome (Dettingen) Chorus 


Continued on next page. 
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NOVELLO’S 


FOLIO EDITIONS OF ORATORIOS (continued). 





DUETS, TRIOS, QUARTETTS, 


Reduced Price. | No 


And the glory (Messiah) ‘ Chorus 1 
And he shall purify (Messiah) . Chorus 0 
All we like sheep (Messiah) Chorus 1 
And the heavenly host (Creation)  ecit T,) 
Awake the harp (Creation) Chorus f 


Representation of chaos (Creation) Introduction 


In the beginning (Creation) Recit B. 
And the Spirit of God (Creation) Chorus 
And God saw the light (Creation) Recit t. 


And God saw every thing (Creation) Recit x. 0 

Achieved is the glorious (Creation) Ist Chos,} 

Achieved is the glorious (Creation) 2nd Chos. 1 
1 


Now there arose (Israel) Recit t. 
And the children of Israel (Israel) Chorus i 
And Israel saw (Israel) Chorus | 4 
And believed the Lord (Israel) Chorus 
Heismy God (Israel) . ~. Chorus) 0 
And I will exalt him (Israel) - Chorus f 
And with the blast . (Israel) Chorus 1 

O Judas ! O my brethren (Judas) Recit 1. 1 
Ah! wretched Israel (Judas) Solo rT. & Che. f 


All the earth (Dettingen) . Chorus 0 
Behold the Lamb of God (Messiah) Chorus 0 
In rosy mantles (Creation) Intro. ¢ Recit| 5 
By thee with bliss (Creation) Duet, s.B. & Cho. f 
But as for his people (Israel) Chorus 1 
But the waters (Israel) Chorus 0 
Come, ever-smiling liberty (Judas) Duet s.s. 0 
Now vanish (Creation) : Air T 
Despairing, cursing rage (Creation) Chorus } 


So willed my Father (Judas) Recit\ , 
Disdainful of danger (Judas) A.T.B. 
Day by day we magnify (Dettingen) Chorus 


1 
Egypt was glad (Israel) - Chorus 0 
For unto us a child is born (Messiah) Chorus 1 
Fallen is the foe (Judas) Chorus 1 

Well may your sorrows (Judas) Recit s.7. 
From this dread scene (Judas) Duet s.7. 


For Sion lamentation make (Judas) Chorus 0 
Glory to God (Messiah) Chorus 0 
Our duty (Creation) . Recit s.&z. 
Graceful consort (Creation) Duet s.& =} 
His yoke is easy (Messiah) Chorus 0 
All they that see him (Messiah)  Recit rv. l 

He trusted in God (Messiah) . Chena} 
Hallelujah (Messiah) Chorus 1 
He spake the word (Israel) Chorus 1 
He gave them hailstones (Israel) Chorus 1 
He sent a thick darkness (Israel) Chorus 0 
He smote all the first-born (Israel) Chorus 1 
He rebuked the Red Sea (Israel) Chorus) l 
He led them through (Israel) Chorus f 
Haste we, my brethren (Judas) Recit 
Hear us, O Lord (Judas) Chorus} 
Hail! Judea (Judas) Duet s.s. lo 
Hail! Judea (Judas) . : Chorus J 
Hallelujah. Amen. (Judas) Chorus 0 
Moses and the children (Israel) Chorus } 
I will sing unto the Lord (Israel) Chorus § 
Lift up your heads (Messiah) Chorus 1 


Unto which of the angels (Messiah) Recit vr. 
Let all the angels of God (Messiah) Chorus 


Let us break their bonds (Messiah) Chorus 0 
Lead on, lead on (Judas) Chorus 0 
And God created (Creation) Recit dl | 

And the angels (Creation) Recit B. > 1 


Most beautiful appear (Creation) Trio s.1.B. 
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32 
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133 
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84 
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38 
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AND CHORUSES :— 


Reduced Price. 


Mourn ye afflicted (Judas) , Chorus 1 
Then shall be brought to pass (Messiah) eat 
O death,where is thy sting (Messiah) Duet a.r. > 1 


and Chorus, But thanks (Messiah) 
O thou that tellest (Messiah) ~ Fil, 0 
On Thee each living soul (Creation) Trio s.T.B. 0 
O Father, whose Almighty (Judas) Chorus 0 
O never bow we down (Judas) Duet s.s. 0 
Again to earth (Judas) i Recit s. } 1 
O lovely peace (Judas) Duet s.s. 
Vouchsafe, O Lord (Dettingen) Air B.) 1 
O Lord, in thee (Dettingen) Air & Chorus J 
Surely he hath borne (Messiah) Chorus 1 
Since by man (Messiah) Quartett & Chorus 0 
O happy pair (Creation) ° Recit tT.) 
Sing the Lord (Creation) . Chorus § 
For the horse of Pharoah (Israel) Recit 
The Lord shall reign (Israel) ants 
And Miriam the Prophetess (Israel) Recit 
Sing ye to the Lord (Israel) C Keo 
Sion now her head (Judas) Duet s.s. 
Tune your harps (Judas) e+ Shoes 
From Capharsalama (Judas) Recit a. \ 
See the conquering hero (Judas) Chorus 


(Judas) 
(Judas) 


March 

Sing unto God 
The marv’lous works (Creation) Air s. & Cho. 1 
The Heavens are telling (Creation) Chorus 1 
The Lord is great (Creation) Trio & Chorus 1 
The Lord gave the word (Messiah) Chorus 0 

0 

0 


” Chorus j , 


How beautiful are the feet-(Messiah) Air s. } 


Their sound is gone out (Messiah) Chorus 


Then sent he Moses (Israel) Recit 
They loathed to drink (Israel) Chorus 
The Lord is my strength (Israel) Duet s.s. 0 


The Lord is a man of war (Israel) Duet B.B. 1 


The depths have covered (Israel) Chorus 0 
Thy right hand, O Lord (Israel) Chorus 1 
And in the greatness (Israel) cxanet 
Thou sentest forth thy wrath (Israel) Chorus 
Who is like unto thee (Israel) . Chorus 
The earth swallowed them (Israel) Chae 
The people shall hear (Israel) Chorus 2 
Thou, in thy mercy (Israel) Duet s.r. 0 

Peace to my countrymen (Judas) Recit B. } 0 
To our great God (Judas) Chorus 


To thee all-angels (Dettingen) Chorus s.t.B. 0 


To thee cherubin (Dettingen) . Chorus } 
The glorious company (Dettingen) Chorus 
Thine honourable true (Dettingen) op 0 
Thou art the King (Dettingen) Solo 8. & Cho. 


Thou sittest (Dettingen) Trio A.T.B. 


Worthy is the Lamb (Messiah) Chor ».* 
and Amen : . Chorus f 
I feel the Deity (Judas) ° Recit B. 
Arm, arm, ye brave (Judas) Air Bs. }1 
We come in bright array (Judas) Chorus f 
Sound an alarm — (Sudas) ‘ Air T. } 1 
We hear (Judas) a Chorus 
We never will bow down (Judas) Chorus 1 
We praise thee, O God (Dettingen) Chorus 1 
When thou tookest (Dettingen) Az s. i 1 
When thou hadst overcome (Do.) Chorus 
We therefore pray thee re Chorus } 5 
Make them to be numbered (Do.) Chorus } 


Overture and Pastoral Symphony (Messiah) 0 
Overture (Judas) : ‘ ane 


To be continued. 


London Sacred Music Warehouse, J. ALFRED NOVELLO, 69, Dean-street, Soho, 


& 24, Poultry. 
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lassical Pianoforte Music.—The fol- 


lowing Works of eminent Composers are strongly re- 
commended to all Students desirous of becoming acquainted 
with the best specimens of Classical Pianoforte Music :— 

MOZART.—An entire new and correct edition of the 
Pianoforte Works (with and without accompaniments) of this 
celebrated Composer ; dedicated, by express permission, to Her 
Most Gracious Majesty the Queen, Edited by Creprtani Potter. 
9 vols., and may be had singly, Nos. 1 to 74. 

BENNETT (William Sterndale) 

PIANOFORTE WITHOUT ACCOMPANIMENTS. 
Capriccio, in D minor, Op. 2 oe oe 
Six Studies in the form of Capriccios 
Three Musical Sketches, Op. 10, entitled “The Lake, 

the Mill-Stream, and the Fountain” 

Three Impromptus 

Three Romances oe oe 

Allegro Grazioso, Op. 18 ee oe 

Genevieve Romance 

Suite de Pieces, Op. 24, calculated for advanced per- 
formers, dedicated to Mrs, Anderson oe 

Rondo Piacevole, Op. 25 . 

Introduzione e Pastorale, No. 1, "Op. 28 

CuamBer Music. 

Sestett (in F sharp minor) for Pianoforte, TwoViolins, 
Tenor, Violoncello, and Double Bass, as performed 
by the Author, and by Mr. Robert Barnett .. 15 © 

Chamber Trio (in A major), Pianoforte, Violin, and 
Violoncello, Op. 26 “8 . 8 o 

BARNETT (Robert).—Rondo Grazioso. Dedicated to 
Lady Margaret Compton. 3s. 

Introduction and Variations on Forde’s Madrigal, ‘Since 
first I saw your face.” 25, 6d, 

First Series. Useful Practice, edited by R. Barnett. 

Steibelt’s Sonata in A, Op. 50 ee aa 

Beethoven’s Sonata, in G, Op. 49 

Haydn’s Rondo, in C 

. N. Hummel’s Romance and Rondo, i inG 

Steibelt’ s Sonata, in G oy > 

Clementi’s Sonata, in F, Op, 32 ee 

Dussek’s Rondo, * Rule Britannia,” in G 

Kalkbrenner’s Rondo, in C we 

Dussek’s Rondo, in E flat 

Clementi’s Rondo, in C, Op. 21 

Woolff’s Rondo, in C : oe 

Dussek’s Air, with Variations, i in C 

Sterkel’s Andante, in E flat as 

Haydn’s Rondo, from Op. 17, in G 

Beethoven’s Rondo, in C eo 

Mozart’s Three Waltzes 

To be continued. 

A Thematique Catalogue of the above may be had. 
C, COVENTRY, at his Pianoforte Warehouses, 71, Dean- 
street, Soho-square, where his COTTAGE PIANOFORTES 
may be seen, which, for brilliancy of tone, combined with the 
utmost delicacy and durability of touch, are unrivalled. 
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Super-royal Octavo, Forty-eight pages, 
Collection of Sacred Music for the 
use of Schools. Edited by James Tirtearp. 
Eighteen-pence. 

“ The title best describes this useful volume. It is intended 
to be put into the hands of the learner, and is not for the 
teacher alone. The choice of tunes is extremely judicious. 
The words have been selected with more attention to intrinsic 
beauty than is usual. This collection should not only be in- 
troduced into every school, but into every family.” —Critic. 

“ The selection is a good one. The book is very neatly 
printed and very commodious,”—Aflas, 


Price, 


London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





London: Longman & Co. ; J. A. Novello; and Ewer & Co., 
Newgate-street. Edinburgh: A. and C. Black, 
One Vol., 4s. 6d. 


Mes & Education.—By Dr. Mainzer. 


“We have never read any work on music displaying a 
more elevated and philosophical view of the proper aims and 
objects of the art.—Educational Times, London, May 1. 

“ This work is of an enlightened and educated man of great 
experience, and will obtain a large circulation among the 
genuine lovers of music.” —Church of England Fournal, Mar. 30. 

“An excellent and eloquent work, which deserves the 
most serious attention of every one engaged in education.”— 
Classical Museum, April. 

‘¢ We recommend the work as characterized not only by a 
profound knowledge of the theory and practice of music, but 
by a thoroughly rational, philosophical, and practical spirit. 
Dr. Mainzer, though a German, writes English with enviable 
eloquence and precision, while his pages teem with poetry and 
learning.” —The Scotsman, March 22. 

“In closing the volume, we feel that, during its perusal, we 
have been drawn into the vortex of its amiable enthusiasm. 
We hope that, as a treatise introductory to family music, it will 
become a family book.” —Chambers’ Fournal, April 29. 

MAINZER’S MUSIC-BOOK FOR THE YOUNG: 
47 Little Duets for Schools, price 1s. 

_ RUTH AND NAOMI for Four Voices. 3s. 

Just Published, by J. Alfred Novello, 69, Dean-street, Soho, 
and 24, Poultry ; Simpkin, Marshall, & Co., Stationers’- 
hall-court; J. H. Parker, Strand ; Metzler & Co., Great 
Marlborough-street, London. J. H. Parker, Oxford; and 
J. Deighton, Cambridge. 


bes: Ecclesiastica: containing— 
99 Psalm and Hymn Tunes, 132 Single and Double 
Chants, 8 arrangements of the Sanctus,” and 27 of the 
“‘ Kyrie Eleeson ;” also the ‘‘ Venite,” “Te Deum,” &c. 
divided for Chanting,— forming a complete Volume of 
ConGrecaTionat Music: the whole harmonized for 4 voices. 
By THOS. IONS, Mus. Bac., Oxon., 
Organist of St. Nicholas’ Church, Newcastle-upon-Tyne. 





Fotro Score Cory, with an Accompaniment for the Organ, 
with Pedals, and an easy Arrangement for the Pianoforte.— 
Bound in Cloth. £1. 1s. 


Smatt Vocat Score {16mo.), for the use of Choirs and Con- 
gregations; in which are inserted Six Chapters on Vocal 
Rudiments with questions at the end of each, for the use of 
Schools and Classes ; also a Table of Services "for every Sun- 
day throughout the year.—Neatly bound in Cloth. 3s. 


It is really lamentable in a large congregation to hear how 
few persons make the attempt to sing the simple, yet sublime, 
melodies of our Psalm Tunes. This may be attributed ina 
great measure, if not wholly, to the non-provision of a Con- 
gregational Music Book, the want of which prevents many, 
who are desirous of singing, from doing so with that degree of 
confidence which should inspire every Church-goer. 


At the request of the Clergy and Wardens of upwards of 
twenty Churches, the above Works have been published with 
a view of supplying this deficiency ; and, in consequence of a 
large number of copies having been subscribed for, the Author 
is enabled to offer them to the public at a low price. 





Just Published, 


| Byes Songs for Little Children.—Price 


1s, each. 
No.1 The Mamma’s Birthday Carol. 
z The Mamma’s Good Health. 
3. The Prayer for Papa on his Birthday. 
4 The Wedding Day. 
J. Alfred Novello, London Sacred Music Warehouse, 
69, Dean-street, Soho, and 24, Poultry. 
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THE MUSICAL TIME g, | dental scenes and allusions in Shakspeare, we 


ee may gather that the attempts at making music 

Any Singing Class Circular. with Teal instruments in rere were ie ba 

MARCH Ist, 1850. awkward and barbarous, and that a joke at the 

—-— |expense of the ee ~_ well —— and 

enerally appreciated by audiences. There is a 

CURIOSITIES OF MUSICAL HISTORY. little sdnaar aie to th present purpose, in 

No. III. Othello. The musicians brought in by Cassio to 

Contributed by E. Houmes, Author of the “Life of Mozart.” | play “ something that’s brief” have their serenade 
quickly interrupted by the clown— 

Clo, Are these, I pray you, call’d wind instruments ? 








A PASSAGE in our last paper reminds us that) 
—- remains to be said respecting the cla-| 1st Mus, Ay, marry are they, sir. 
rionet. There is, probably, no phrase, the true, Cle, © @° © masters, here's money for you; and 
meaning of which more embarrasses people in the} _ the general so likes your musick that he desires you 
performance of their devotions at church than| of all loves to make no more noise with it. 
one which occurs in the monthly reading of the ig bet ws om varsiseead sala adeaii 
Psalms :—“ With trumpets, also, and shawms.”| Pts gy cigs Serine pore sae Ne 

Pn , gain: ut, as ney say, oO hear MUSICK, the 
The shawm was the rude original of the clarionet) general does not greatly care. 


—an instrument, which, notwithstanding its late Jy the extremely simple and harmless replies and 
adoption in our orchestras, and the exquisite ser-| talk of the musicians introduced in Othello, and 
vice it performs there, was principally valued in in Romeo and Juliet, Shakspeare seems to have 
high antiquity for its powers of noise. had in view a set of poor-spirited men, conscious 


Clarionets have no place in the opera or ora-' that they lived by sufferance, and extremely 
torio scores of Handel. They were first introduced cautious of giving offence. ‘The waits who had 
into our Italian opera band by J. C. Bacu, in his before this time been dislodged from their habi- 
opera entitled Orione ossia Diana vendicaia.| tation and warm appointments in castles, to take 
Even there, though trial of them had been made} the road and depend upon the casual bounty of 
in Germany and Italy, their progress seems to| mankind at large, may have afforded a hint for the 
have been slow 5 and they were long—from their picture. Poor people do not willingly let fall any 
defective construction, probably—considered aS! custom of traditional benevolence; and to this 
of uncertain and dangerous intonation. The] the waits still reserve an annual right—issuing 
three varieties used in our present orchestra :—| from their appointed tap-rooms in the depths 
in B flat, in A, and in C,—throigh the advance} of the Christmas night, to break our rest with the 
of modern artists and artificers, are seldom liable| «drowsy charm” of polkas and other popular 
to any charge of this kind; and, whether in the! tunes which they murder with vile harmony. It 
solo or in accompaniment, the clarionet is now! must be the annual largess which makes the name 
one of the most important members of the family) still survive at a period when the traditions of its 
of wind instruments. To Mozart belongs the) original meaning are almost lost. 
honor of having first thoroughly indicated and| But the itinerant minstrel is not the only pro- 
developed the peculiar genius of this instrument,| fessor of public entertainment who has felt the 
as well as its place in the harmonious system of} force of changed times and circumstances. So 
the orchestra. The overture and opera of| fickle is public taste, and so numerous are the 
Idomeneo, as well as the symphony which he/ competitors for precedence, that there is no sta- 
produced about 1778, in Paris, exhibit the earliest} bility in the practice of any art which depends 
examples of the complete disposition of a modern | upon popular favour. Ben Jonson gives a lu- 
score. ; : dicrous picture of a strolling player in his time 
b As - musical accents of the clarionet have! (1601). He is addressed in the words following : 

een but so lately adapted to orchestral purposes, |“ Thou shalt not need to travel, with thy pumps 
we may the better conceive its harsh and noisy |“ full of gravel, any more after a blind jade and a 
character in ancient times, It was in the hands| «hamper, and stalk upon boards and barrel-heads 
Ps ‘nilitary musicians for open-air music, and in|“ to the sound of an old crackt trumpet.” Yet, 
those of the musical retainers of the feudal) before the actor could even prosecute this wretched 
nobility to play a signal to dinner. An old scrap| and precarious mode of existence, he was obliged 





of verse is instructive on this head— to fee the master of the revels to King Charles I. 
Lents in the Hall were sette— - for his licence. There was an attempt about this 
aits blew to the meate. time, also, to give the right of licensing persons 


When Richard I. was playing off his Greek fire| desirous of practising the profession of music, 
against Acre, at his memorable siege of that place,| but it never took effect; and Burney justly re- 
the ‘trumpets, horn, and schalmys” (shawms)| marks that it was a power which could not with 
made such a noise in his galley, that their sound| safety have been entrusted to any set of men. 

might be heard “ to the sky.” From many inci-| Novelty seems to have been in incessant de- 
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mand at the first rise of the arts of amusement. 
Even the minstrels constantly retained in the 
houses of the nobility, found it advisable some- 
times to seek new audiences among the neigh- 
bouring monasteries of the county. The Prior’s 
accounts of the Augustine Canons of Maxtoke, in 
Warwickshire, show what liberal patronage was 
bestowed on this class of professional visitors, 
and with what avidity they were received by the 
monks. Payments are made to Mimi, Joculatores, 
Jocatores, Lusores, &c., a variety of performers, 
yet all of whom are said at different times to have 
practised the same arts of popular entertainment. 
That same Prior of Maxtoke has been before men- 
tioned as a festive churchman, who chose occa- 





Dean Colet, the learned and pious founder of St. 
Paul’s school, was particular in enjoining the 
attendance of every scholar at the annual sermon 
of the child-bishop. Erasmus tells us that Sir 
Thomas More, while yet a page in the household 
of Archbishop Moreton, not only wrote little 
comedies but performed in them. It is said that 
he commonly gave more pleasure than all the 
rest of the actors put together. 

From being zealous amateurs of dramatic re- 
presentations, the friars at length ventured upon 
performances of their own. A regulation of 
Wolsey exists which restrains them in the exer- 
cise of this amusement within the precincts of 
their monastery. The children of the choir, 


sionally to entertain his musician visitors at supper however, who, besides their vocal duties, were 
in his private apartment. ‘specially educated in the mimic art, were under 

It is to be remarked that the performers so|no such restrictions. Their pieces were often 
much applauded in monasteries were under se- | given at the castles of the neighbouring nobility. 
tence of excommunication.* The lower order of/Tn their occasional performances in the choir, 
the brethren shewed their appetite for these ex- | assisted by the music of the organ and with sing- 
hibitions in some characteristic traits of behaviour, ling, we may trace the origin of opera. In Hamlet 
if we may credit the following anecdote told by there is a somewhat contemptuous reference to 
Wood :—* Two itinerant priests coming towards |the taste for choir-boy actors. The socicty of 
“night to a cell of Benedictines, near Oxford, noe clerks afterwards invaded their province 


66 i > ‘ ; A » @ 343 > + . . . ° ° e 
gained admittance on the supposition of a both in singing and in acting. ‘The expensive 


“being mimes or minstrels. But the cellarer, 
**sacrist, and others of the brethren, who hoped 
‘to have been entertained with their ludicrous 
“‘pantomimic arts, finding them to be nothing 
“‘more than two indigent ecclesiastics who could 
“only administer spiritual consolation, being 
“consequently disappointed of their mirth, beat 
‘“‘them and turned them out of the monastery.” 
Representations in dumb show or masquerade 
appear to have been a common source of amuse- 
ment. Whether actors of this kind, in default of 
language, were somewhat extravagant and inde- 
corous in gesture, can hardly be said ; but they 
seem to bear a peculiar stigma, which almost ex- 
cites a curiosity to know to what extremes their 
pantomimic pieces were carried and _ tolerated. 
However, deprecation of the lives and morals of 
the performers, and encouragement of their enter- 
tainments, certainly proceeded in an equal degree. 

William of Wykeham, in the statutes of New 
College, Oxford, 1380, orders his scholars, for 
their recreation on Festival days, in the hall, 
“after dinner and supper, to entertain themselves 
“with songs and other diversions consistent with 
“decency ; and to recite poems, chronicles of 
“kingdoms, the wonders of the world, together 
‘with the like compositions not misbecoming 
“the clerical character.” This kind of relaxa- 
tion found encouragement from the gravest men. 





* What dread was attached to this penalty in olden times it would 
be interesting to know. hawk is carried from its perch in the 


cloisters of the Abbey, at Bermondsey, in service-time, and the thief 
is excommunicated. The Bishop of Winchester, in the reign of 
Stephen, threatens to excommunicate all the soldiers in a neighbour- 
ing fortified castle if in foraging for stores they molest people coming 
to make purchases at his fair. 








masques performed by the members of the law 
societies of Gray’s-inn, &e., with the most elabo- 
rate scenery and the best music of the day, com- 
pleted all the preparations for the introduction of 
opera to the notice and patronage of the public 
at large. During the commonwealth, amuse- 
ments of all kinds had a good deal languished ; 
but when Dryden and Purcell combined their 
powers to establish opera on the firm basis of 
sense and sound, they were so over-assisted in 
expensive dresses and decorations, that the under- 
taking was almost ruined in the outset. Here is 
the whole history of the decay of English opera 
to the present time—pageantry makes music 
too dear. 

The mere payment of the orchestra in the 
masque presented by the gentlemen of the inns of 
court to Charles I. was more than £1,000. The 
procession so delighted their majesties, who were 
looking on from a window, that they sent to de- 
sire the performers to veer about and repeat it. 
Afterwards they saw the whole masque over again 
at an entertainment given for the purpose by the 
Lord Mayor. Locke and Mr. Simon Ives, com- 
posers, got about £100 each for their services. 
And Mr. Bulstrode Whitelock, an amateur, whose 
musical fame rests on his having composed a 
coranto which Queen Henrietta approved and 
thought even too sprightly to be English, relates 
that he entertained some of the principal musi- 
cians at a tavern in Fleet-street, each of whom 
was not a little surprised and pleased on taking 
up his plate to find £40 under it. 


The privileges connected with the profession of 
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CuoraLte.—“TO THEE, O LORD.” 
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the fine arts in their origin are amusing. Who- 
ever killed a bard, in Ireland, in ancient times, 
had to pay a fine of a hundred cows. The bard 
himself might fire a castle and commit murder by 
wholesale ; yet, if he repeated a fine extempo- 
raneous ode, he was commonly pardoned. No 
one had freer access to royalty than the musician. 
Edward I., saved from assassination in the Holy 
Land by his harper, is a familiar fact to school- 
boys. King Edward 1V., lying encamped in the 
north, was ‘roused from sleep by his serjeant 
minstrel, who warned him that the enemy were 
approaching, Mandeville, the traveller, states 
that when the Emperor of Cathay is seated at 
dinner “‘ nobody may venture to speak to him 
“except it be his musicians.” An instance of 
the freedom of speech which was permitted to 
minstrels at the most solemn celebrities is given 
by Mathew of Paris. ‘About the year 1250, 
Henry III., passing some time in France, held a 
magnificent feast in the great hall of Knights 
Templars at Paris; at which, besides his own 
suite, were present the kings of France and 
Navarre, and all the nobility of France. The 
walls of the hall were hung all over with shields, 
among which was that of our King Richard I. 
Just before the feast began, a minstrel accosted 
King Henry, thus: ‘‘ My Lord, why did you 
“invite so many Frenchmen to feast with you in 
‘this hall? Behold, there is the shield of Richard 
“the magnanimous king of England! All the 
“Frenchmen present will eat their dinner in fear 
“and trembling!” This speech was well adapted 
to create the ‘*sensation” which to the present 
hour appears so welcome in French assemblies. 

The dramatic effect of some striking interrup- 
tion in a great solemnity seems to have been 
appreciated long before its application to the 
musical drama was dreamed of. When the Tartar 
king, Cambuscan, is celebrating his birthday in 
the midst of his nobles, and listening to his min- 
strels who are playing deliciously, the assembly 
is suddenly hushed by the entrance of a stranger 
knight, on a horse of brass, who rides up directly 
to the high board : 

In all the hall ne was there spoke a word, 
For marveile of this knight him to behold. 

The effect of the silence and suspense here ima- 
gined exceeds the powers even of the modern 
theatre to realize. In some of the romances 
anterior to Chaucer, there are situations admirably 
adapted to the lyrical drama; and it is to be 
regretted that the marriage of the Soldan of 
Damascus was never formed into a libretto for 
the vehement and impassioned Handel. The 
original verse pleased when recited in the halls of 
our ancestors, and the situations are so true as to 
be good at any time. 

The Christian king of Tarsus has a very lovely 
daughter. The fame of this heroine spreads far 





and wide, and there is a great desire of “ princes 
pert in play” to be allowed to see her. But the 
Soldan of Damascus has more serious intentions ; 
he really thinks that his heart will “ break into five”’ 
if he cannot marry her; and he, consequently, 
sends a polite message to her father with the 
most honorable proposals. The soldan is just 
sitting down to his first course at dinner, when 
his messengers return, and, falling down on their 
knees before him, relate the insulting refusal of 
the king of Tarsus “ without any lies.” 

Heathen hounde he doth thee calle, 

And ere his dogtur he give thee tille 

Thyn herte blode he woll spille 

And thi barrons alle. 
Was ever the dinner of potentate so interrupted ! 
The rage of the soldan knew no bounds. He 
started up, tore his robe and hair, kicked down 
the dinner table, and swore by Mahoun that he 
would win her with his sword. 

He lokede as a wylde lyoun, 


and in the mean time proceeded to make a gene- 
ral attack, pell-mell, on the company. 

Alle that he hitte, he smote down right, 

Both serjeant and knight— 

Earl and eke baroun. 


A great battle is afterwards fought between the 


soldan and the king, in which the latter is worsted, _ 


and returns home quite disconsolate. His daugh- 
ter appears before him in a rich pall, and, kneel- 
ing, begs that she may be allowed to put an end 
to the strife by marrying the soldan. Not 
receiving a very encouraging answer, she elopes. 
In the end, the soldan is baptised ; he becomes a 
very dutiful and amicable son-in-law; and he 
and the king of Tarsus, joining their forces 
together, commit great ravages on the infidel 
Saracens. 

Tales of chivalry and romantic adventure are 
allowed to have been more acceptable, even in 
the halls of churchmen, than recitations founded 
on pious legends, or matters which glanced par- 
ticularly on their profession. As age gives the 
flavour of old romance to the modern reader, so 
at the time of its production, remoteness in the 
scene of action appears to have been necessary to 
stimulate the imagination. We import from the 
Saracens numerous musical instruments, as well 
as materials for poetry and fiction. The East 
was, in days of yore, the established land of 
necromancy and conjuration ; and the Saracens, 
in the time of the crusades, are painted not as 
men but as devils. They advanced to the com- 
bat in horrible visors and horned, crying Hhu / 
Hhu ! while the Christian knights sung Ayrie 
Eleison! The “‘ men of Inde” were long thought 
to deal with the evil one ; and Albertus Magnus, 
who made a brazen head which would talk, and 
which Aquinas, his pupil, knocked in pieces 
for its oo much chattering, are both said to 
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have studied their craft among the Arabians. 
Magicians had need to come from a distance. 
Chaucer’s Frankelein (country gentleman) is a 
steadfast believer in the arts of conjuration. 

For oft at festes, I have herde saie 

That magetors, within a halle large 

Have made to comin water in a barge, 

And in the halle rowin up and down. 

The origin of secular music is so involved with 
the popular superstitions, manners, and customs 
of antiquity, that our quotations illustrative of 
this subject scarcely need an apology ; and we 
break off for the present with the view of an 
orchestra playing before the king of France, at a 
public dinner, before the year 1300. The instru- 
ments are numerous and odd :—the kettle-drum, 
the flageolet, the cornet, the Latin harp, the 
Bohemian flute, the trumpet, the Moorish harp, 
and the fiddle. Can we wonder that foreign 
artists were early patronized ? 

To be continued, 


ST. MARTIN’S HALL. 


Tue inauguration of the new Music Hall in Long 
Acre—an edifice which promises to be, when complete, 
one of the most spacious and effective choral concert 
rooms in the kingdom, has been the principal event of 
the late month, and of the opening musical season. 
On Monday, Feb. 11, the great Hall was opened to 
the public with a concert under the direction of 
Mr. John Hullah. About 1000 persons attended as 
auditors. 

The length of the hall at present is between 70 and 80 
feet, the width 55, and the height 40. But the design 
is not yet accomplished ; 50 feet are to be added to 
the length of the room, which, when finished, will 
fulfil the conditions declared by those learned in 
acoustics to be most favourable to musical effect—viz., 
“the length something more than double the width, 
and the height the third of the length.’” The ceiling, 
flat in the middle, sloping at the sides, and laid out in 
framed compartments, will look very handsome when 
filled up and painted; while the walls, supplied with 
the galleries that are to stretch along the entire length 
of the north, south, and west sides, will be agreeably 
relieved of their naked aspect. ‘The orchestra is con- 
structed on the principle of gradual elevation, but 
approaches much less nearly to the perpendicular than 
that of Exeter-hall. As there is no organ at present, 
some artifice of division is advisable, for the better 
effect of double choruses; but in other respects the 
absence of that colossal obstruction has its advantages. 
The chorus, between 400 and 500 in number, sum- 
moned from the ranks of Mr. Hullah’s upper singing- 
school, and the band, consisting of upwards of 70 
performers, filled the orchestra to the extremities. 
The hall being also completely crammed, and the 
whole brilliantly lighted by a double row of elegantly 
formed chandeliers, suspended from the roof, the as- 
pect presented to the eye was brilliant and animated. 
When Mr. Hullah took his place in the conductor’s 
rostrum he was hailed by a burst of enthusiastic 
applause from every part of the building, a token of 
the high estimation in which he is held as well by the 
general public as by his own pupils. 


It is impossible in the present unfinished condition 
of the building to decide upon its ultimate capability 
of musical effect; but what has been heard warrants 
very favourable prepossessions. 


The most important novelty of the evening was the 
production of a Festival Anthem, “Let God arise,” 
for a double choir, by a young English Composer, 
Mr. Henry Leslie. The Zimes gives the following 
criticism on this production :— 


Mr. Leslie’s Anthem, the words of which are wholly 
selected from the 68th psalm, is a work of more than 
ordinary promise. It opens with a grand full chorus in 
A major, “Let God arise,” in which the young musician 
has proved himself capable of conducting a series of 
harmonies in eight vocal parts with great clearness. The 
fugato on the words * Let them, also, that hate him,” with 
its close answer and pointed accent, though recalling a 
theme in one of the choruses of the Messiah, is ingenious 
and effective. A short tenor solo introduces a chorus 
in D, “So let the ungodly perish,” of no particular note, 
which, without finishing, leads to a soprano air in F, “ But 
let the righteous be glad.” This is flowing, vocal, and 
harmonized with much taste. A few bars of adagio for the 
full choir form the preface to a chorus in A minor, ‘The 
earth shook,” which is highly dramatic and expressive, 
although the passage in the key of D flat, and the sub- 
sequent enharmonic modulation are not easy for the chorus 
to sing in tune. Another adagio in three-four time, a 
pendant to this chorus, is less to our liking ; there is too 
much modulation, and too little tune. The tenor air in E 
major, “ Thou, O God,” which comes next, is very melo- 
dious; the character is strictly devotional, and the effect of 
the violoncello obligato beautiful. The next chorus, “The 
Lord gave the word,” in G, is one of the best in the 
anthem. With Handel’s version of the same words before 
him, Mr. Leslie has contrived to be quite original, and at 
the same time impressive. The second part of this chorus, 
“Kings with their armies,” evince a strong dramatic 
feeling, but towards the end the modulation is too re- 
dundant. A charming duettino in A minor, for soprano 
and tenor, ‘Give thanks, O Israel,”’ which, in addition to 
a plaintive melody, is to be noted for the extreme refine- 
ment of the accompaniments, brings us to the final chorus 
in A major, “Sing unto God,” the most elaborate and 
skilfully written in the entire work. The fugue on the 
words, “‘O sing praises,” answered in the second bar, and 
varied by two episodical subjects, is conceived and carried 
out with remarkable ability. The instrumentation of this 
anthem, allowing for the modern tendency to make too 
liberal use of trombones, trumpets, &c., is exceedingly 
clear and effective. The choruses are all double choruses, 
sometimes written in two alternate choirs, sometimes in 
eight pure parts—an achievement demanding no less 
facility than knowledge. Altogether, Mr. Leslie’s com- 
position does him infinite credit. The mere attempt 
augurs a highly laudable ambition; but a success such as 
Mr. Leslie has obtained implies the possession of gifts 
that are accorded to few. As far as the chorus was 
concerned, nothing could be more satisfactory than the 
execution of the anthem, but the unaccountable absence 
of the second clarinet spoiled some of the best of the 
instrumental combinations. The reception of this work 
by the audience was throughout most flattering. 


The other opinions of the contemporary press are 
not less favourable. We extract the following ob- 
servations from the Morning Chronicle :— 

The main interest of the concert lay in Mr. Leslie’s 
“Festival Hymn,” now for the first time performed. It 
speaks well for Mr. Hullah’s ultimate purposes, that he 
should thus have inaugurated his new undertaking by the 
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is more than fortunate that this anthem should have fully 
justified so much courage and enterprise.. We purpose 
analyzing the work in another shape—as a musical pub- 
lication—and will therefore now only give the most brief! 
record of its best points, premising that it is a production | 
of merit more than proportionate to its pretensions, and 
calculated to reflect credit on contemporary musical art in| 
this country. The opening chorus, ‘* Let God arise,”’ has | 
a simple grandeur quite Handelian: and the chorus, | 
“0 God, when thou wentest forth,” is, more especially in 
its opening, grand and solemn. The air, sung by Mr. 
Benson, “Thou, O God, didst send a gracious rain,” is 
an exquisitely descriptive melody, which might have been 
written by Mendelssohn; and the duet, “Give thanks,” 
is impressed with a character of pure devotional feeling 
from which we augur much of Mr. Leslie’s future suc- 
cesses. But more of these matters hereafter. All we now 
can do is to record the complete success of this anthem, 
and to congratulate Mr. Hullah on having commenced 
his undertaking under such favourable circumstances. 

It will be necessary in the general advance of choral 
performance not to overlook the encouragement of 
composers and composition; and most fortunate will 
it be if this first step is successfully pursued. 

The other important features of the concert were 
Mendelssohn’s Lauda Sion, and aselection of Choruses 
from Mozart’s Jdomeneo. With respect to the former, 
the Zimes observes :— 

The execution of this fine work was such as to prove 
that, while unprovided with a locale for public performance, 
Mr. Hullah has not allowed his pupils to remain idle. 
The evidence of constant practice and progressing im- 
provement was undeniable. The massive choral effects 
were produced with fulness and decision, while the lights 
and shadows of expression were successfully obtained. 
A new hearing discloses fresh beauties, and strengthens 
our first impression that the Lauda Sion is one of Men- 
delssohn’s most perfect works. 

A fresh impulse to the music of the metropolis may 
be expected as the result of this new Institution. 











Correspondence, 
To the Editor of the “ Musical Times.” 
Sir,—The following extract is from Handel’s Eleventh 
Concerto. If any of your musical correspondents will favor 
me by explaining the harmony, they will much oblige 
A Constant Reaper, Sydenham. 
i | 
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[The explanation requested by our correspondent is 
easily made. The harmony of this phrase of canonical 
imitation and contrary motion, so characteristic of Handel, 
can only be misunderstood under the impression that each 

8 uote must necessarily be the Bass of the Treble with 
which it moves. But we must take the passige in the 
6foss, and allow for the passing notes, which only clash on 
the unaccented parts of the bar, namely—the 2nd and 3rd 
crotchets, The root of the harmony is evidently— 




















in the Treble and the Bass; but the ear makes allowance 
for them, as on the accented part or first crotchet of the bar 
it is always gratified by the fundamental harmony, or its 
inversion. At the very entrance of the imitation in the 
Bass (*), the ear perceives the true Bass to the preceding 
crotchet in the Treble. The effect and character of this 
bold passage, however, will be best appreciated when the 

hrase is heard in its place in the composition in which it 
is led up to, and not when it is extracted and isolated.—Ep. | 








TO CORRESPONDENTS. 

Romanticus can purchase the article he wants at any music shop, 
at varying prices from 10s. to £1 1s. The P.S. to his 
letter can be answered by application to 69, Dean-street. 

A Working Glazier.—Many thanks for his satisfactory letter. 
The arrangement he proposes shall receive consideration. 








Brief Chronicle of the last Hlonth. 


Music Hatis.—A zealous and useful article upon 
this subject appeared in the Sheffield Times of the 16th 
February, recommending the erection of a public room 
in that town for the purpose of great choral perform- 
ances, to be the People’s Music-room. Every large 
manufacturing town, and where there is a choral society 
established, should possess the advantage of such a 
means for holding public performances. The writer 
well says ‘that the rich possess every means to have 
their private concerts, both vocal and instrumental ; 
and yet, they rarely extend beyond solo airs; or at 
most, duets and trios;’’ whereas, on the other hand, 
he says, “‘go among the class of respectable artisans, 
shoemakers, butchers, warehousemen,—in the town, 
and in the villages round about—here are the men, 
who (shame to the wealthy and highly educated!) up- 
hold the congregational singing in our churches and 
chapels !—here are the men who form themselves into 
bands, and who play at sick-club feasts and other fes- 
tivals—and many of these are familiar with Handel’s 
Messiah from the first chord to the last note of the 
“Amen,” and can sing a part in the Hallelujah Chorus, 
every note from memory. Do not these facts betoken 
among the rugged horny-handed population, a deeply 
rooted feeling of a kind which deserves encouragement ? 
Do they not bear testimony that beneath a rugged ex- 
terior and homely speech, a germ of precious fruit is 
hid? Do they not mark the kindling flashes of the soul’s 
“ glorious light within?’’ If not, how comes it that 
these men, rude in speech, and without most of the 
“means and appliances” which easy circumstances 
can command, can attain to a knowledge of Handel, 
and enter into the spirit of that mighty master? 


The Annuat Meetine of the Cuorat Funp was 
held on Ash Wednesday ; when the balance sheet was 
produced, from which it appears that an improvement 
in the finances has taken place in the past year: this, 
however, is mainly owing to the addition of the sum of 
£223, the proceeds of a concert given by Madlle. Lind 
for the benefit of the musical institutions of the country. 
The payments to widows, orphans, &c., amount to 
nearly £400. 


Menvetssoun’s St. Paul was repeated on the 15th 
February, by the Sacred Harmonie Society, at the 
express desire of H.R.H. Prince Albert, who appeared 
fully to appreciate both the genius and the develop- 
ment of this great work upon the present occasion, and 
remained to the close of the performance. 





The passing notes which clash as discords occur alternately 
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BRIEF CHRONICLE (continued). 


The Sacrep Harmonic Society performed Handel’s 
oratorio Saul on the 8th February. The oratorio was 
written in 1738, commenced on the 23rd of July, and 
finished, with the exception of the two last solos and 
chorus, by the 27th of September. The conclusion 
was added, it is conjectured, immediately before 
Handel commenced his Jsrael in Egypt. The oratorio 
was first performed in the year 1740, in the theatre in 
Lincoln’s-inn-fields—Dram. Review. 


| : Ber 
Will be Published immediately, by Subscription, Price 5s.,—to 


Non-Subscribers, 8s., sewed. 


A Collection of Single & Double Chants, 


for Four Voices, with Organ Accompaniment, Arranged 

and Edited by W. T. Best, Organist of the Church for the 
Blind ; also, Organist of the Liverpool Philharmonic Society, 
This work will include compositions by the most eminent 
Church Composers of the 17th, 18th, and 19th centuries, 
many of which have not hitherto appeared in any published 
collection. Especial care has been taken that each Chant 
shall possess a true Ecclesiastical form; in consequence of 





Mr. Artuur Watsrivce Lunn gave a Literary and 
Musical Evening, at Blagrove’s Concert Rooms, on} 
Tuesday, January 29th. The entertainment was written | 
entirely by Mr. Lunn, and the musical illustrations | 
composed conjointly by Mr. Henry C. Lunn and Mr. | 
John Ashmore. Miss Thornton sang the songs, and 
Mr. H. C, Lunn accompanied on the pianoforte. The 
introductory address, the sketches and illustrations, 
were both interesting and amusing. The songs were 
all favourably received.— Musical World. 


New Orean rn St. Georce’s Cuurcu, Leeps.—On 
the 8th February Dr. Wesley opened the new Organ 
in the above church, with a full performance of service, 
anthems, voluntaries, &e. The old organ (built by 
Greene) was too weak for the church; but being a 





which, several examples at present too much in use have been 
excluded, on account of their ornate and secular character, as 
well as the extended compass of their melodies. The volume 
will be handsomely printed in quarto, with an Illuminated 
Title, and Ornamental Margin to each page. 


Just Published, price ros. 6d., 


etty Chorales, newly harmonized for 
Four Voices, with Organ Accompaniment, W. T. Best. 


Innumerable collections of psalmody have appeared in this 
country, but few of them exhibit taste and judgment on the 
part of their editors. Most of them (especially those recently 
published) contain great quantities of modern rubbish, particu- 
larly the vulgar ranting tunes used in Methodist and other 
Dissenting chapels ; by far too many of which, in consequence 
of their appearing in collections, have found their way into the 


beautiful instrument, the authorities engaged Messrs. | service of the Church, where they are quite at variance with 
Holt, of Bradford, to construct a full-sized organ, judi-| the grave and solemn character of the true English ecclesiastical 
ciously retaining all the best stops in the old one; and! music, In some publications, which have appeared under the 
the builders, it appears, have executed their task with | sanction of eminent names, the old tunes are clothed in new 


considerable ability. 


Tue one-year’s progress made in the singing-class at 
the Singing Academy, Corporation-row, Clerkenwell, 
is, we understand, most gratifying, through the “ un- 
ceasing endeavours of Mr. J. Lillyman.” 


Music anp Cooxery.—The most singular spit in the 
world is that of the Count de Castel Maria, one of the 
most opulent lords of Treviso. This spit turns 130 
different roasts at once, and plays 24 tunes, and what- 
ever it plays corresponds to a certain degree of cooking, 
which is perfectly understood by the cook. Thus, a leg 
of mutton, a l’ Anglaise, will be excellent at the twelfth 
air; and a fowl, al’ Flamande, will be full of gravy at 
the eighteenth, and so on. It would be difficult, 
perhaps, to carry farther the love of music and gor- 
mandising.—Cocks’ Musical Almanack, 1850. 








ADVERTISEMENTS 


| et God arise—a Festival Anthem. 


The words selected from the 68th Psalm. Set to music, 
and dedicated to his friend and master, Charles Lucas, by 
Henry Lestiz. Op. 5. Price 15s.; Separate Chorus parts, 6s,; 
Orchestral parts (String), 9s. 9d.; Orches. parts (Wind), 
Each movement may be had singly, as follows :— 


No, 1 Let God arise Double chorus 3 0 
2 Like as the smoke Tenor solo and chorus 1 6 
3 But let the righteous be glad Soprano solo 1 o 
4 O God, when thou wentest forth Dble. chos. 
The earth shook < Ditto } r 6 
5 Thou, O God oe Tenor solo 1 6 
6 The Lord gave the wor Double chorus 4 0 
7 Give thanks, O Israel Duet, soprano& tenor 1 6 
8 Oye kingdoms ofthe earth Double chorus fo) 


4 
London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
N.B.—This Anthem was performed at the opening of 
St. Martin’s Hall, on the 11th of February, 1850; under the 
direction of Mr, John Hullah. 


| harmonies full of chromatic intervals, difficult of execution, 
and out of keeping with the plain simplicity of the melodies, 
In the book before us we find neither of these faults. A large 
| portion of the tunes are Lutheran chorales of the sixteenth and 
| seventeenth centuries, and most of the remainder have been 
recognized for generations as standard tunes, and used as such 
in our religious services ; many of them being by the greatest 
| English ecclesiastical composers. In regard to the harmony, it 
is obvious that, in the modern performance of the old chorales 
and psalm-tunes, the original arrangement of the vocal parts 
cannot be retained, because the principal melody, anciently 
sung by the tenor, is now given to the soprano. But in re- 
modelling those fine old harmonies, their style, spirit, and 
venerable simplicity, ought to be carefully preserved : and this 
has been accomplished by Mr. Best with skill and success.— 
Spectator. 
Organ Music—just published—price 18s., 


| rrangements from the Scores of the 
Great Masters, for the Organ, by W. T. Best, Organist 
and Choir Master of the Church for the Blind, also Organist 
of the Philharmonic Society, Liverpool. 
London: J. Alfred Novello, 69, Dean-street, Soho. 
Now ready, price 1s, ; 
he Canticles Noted,—in the same size 
and style as the Psalter Noted. 
Lately published, super-royal octavo, sewed. 


tay Psalter Noted (price 6s. 6d.), and 





ACCOMPANYING HARMONIES (price 3s.) to the 
Psalter Noted, by the Rev Tuomas Hetmore, Master of the 
Children of Her Majesty’s Chapels Royal, &c. &c. 

Prospectuses and specimens may be had gratis. 


Now ready, bound, 6s. 6d. 


— of Handel’s “ Israel in 
Egypt,” in Novello’s Cheap Oratorios, was ready on 
the rth of January, bound in cloth, 6s. 6d., to correspond 
with the former Volumes of the series.—A Hand-book of 
music and words, for the audience of an Oratorio, 

London Sacred Music Warehouse, J. Alfred Novello, 69, 





Dean-street, Soho, and 24, Poultry. 
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ovello’s Monthly Musical Publications 


Works now in progress. 

HANDEL'S * SAMSON,” No. 9, on the Ist of March. 

THREE FAVORITE MASSES, composed by Mozart, 
Haypn, and BeETHoven, in Vocal Score, with a Sepa- 
rate Accompaniment for the Organ or Pianoforte by 
Vincent Novello. In addition to the original Latin, an 
adaptation to English words generally from the Psalms 
has been added by R. G. Loraine, Esq.—Nos. 1 to7 
contain Mozart’s Mass, No. 12; Nos. 7, 8, and 9 con- 
tain part of Haydn’s Mass, No. 3, in D; when this 
Mass is completed, Beethoven’s Mass in C will be com- 
menced; and, on completion of the latter work, the 
whole will be bound in one volume in parchment cloth 
to match the other works of the series. 

Cheap Oratorios—Works completed. 

HANDEL’S “ISRAEL IN EGYPT,” octavo size, bound 
in cloth, 6s. 6d.; or Eleven Numbers, 6d. each. 

MENDELSSOHN’S “ST. PAUL,” octavo size, bound 
in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “JEPHTHA,” octavo size, bound in cloth, 
6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “JUDAS MACCABEUS,” octavo size, 
bound in cloth, 6s. 6d. ; or Twelve Numbers, 6d. each. 
The whole of the Choruses, 3s. 

HANDEL’S “ MESSIAH,” octavo size, bound in cloth, 
6s. 6d.; or Twelve Numbers, 6d. each. The whole of 
the Choruses, 3s. 

HAYDN’S “CREATION,” octavo size, bound in cloth, 
5s.; or Nine Numbers, 6d. each. The whole of the 
Choruses, 2s. 6d. 

HANDEL’S “DETTINGEN TE DEUM,” octavo size, 
in a neat wrapper, 2s. 6d. 

HANDEL’S CORONATION ANTHEM, “ ZADOCK 
THE PRIEST,” octavo size, in a neat wrapper, 6d. 
MOZART’S TWELFTH MASS, with English and 

Latin words, 3s. 6d. 

Novello’s Reduction of Price (see reasons). 
M ozart’s Masses, in Vocal Score, with 
Organ part by V. Nove.to; the 18 complete in 3 

Volumes, neatly half-bound and lettered; Folio size, 

£4 4s,; the same in 3 Volumes, Quarto size, £2 14s. 6d. 

_ MOZART’S MASSES, each Number singly, Folio size. 

1, 5s.—ii. 48,—iii. 4s. 6d.—iv. 3s. 6d.—v. 3s. 6d.—vi. 4s. 

—Vvii. 4s.— viii. 3s.—ix. 3s.—x. 3s. 6d.—xi. 3s. 6d.— 

xii. 9s. 6d.—xiii. 4s. 6d.—xiv. 4s. 6d.—xv. Requiem, 7s. 

—xvi. 4s.—xvii. 8s.—xviii. 4s. 

_ MOZART’S MASSES, each Number singly, Quarto size. 

1. 3s.—ii. 3s.—iii. 3s.—iv. 2s. 6d.—v. 2s. 6d.—vi. 2s. 6d. 

vil. 3s.—viii. 1s. 6d.— ix. 2s.— x. 2s. 6d.— xi. 2s.— 

xi. 68.—xiii. 3s.—xiv. 4s. 6d.—xv. Requiem, 4s. 6d.— 

Xvi. 3s. —xvii. 4s. 6d.—xviii. 3s. 

HAYDN’S MASSES, in Vocal Score, with Organ part 
by V. NoveLto; the 16 complete, in 3 Volumes, neatly 
half-bound and lettered; Folio size, £4. 18s.; the same 
in 3 Volumes, Quarto size, £2. 17s. 6d. 

_ HAYDN’S MASSES, each Number singly, Folio size. 

1. 7s. 6d.—ii. 7s. 6d.—iii. 6s. 6d.—iv. 7s, 6d.—v. 8s — 

vi. 7s. 6d.—vii. 5s.—viii. 3s.—ix. 7s.—x. 5s.—xi. 3s.— 

Xl. 78 —xiii. 5s.—xiv. 4s. 6d.—xv. 7s.—xvi. 8s. 

_ EAYDN’S MASSES, each Number singly, Quarto size. 

'. 4s. 6d.—ii. 4s,—iii. 3s. 6d.—iv. 4s.—v. 58.—vi. 4s. 6d. 

—Vil. 3s. —viii. 2s,—ix. 4s.—x. 3s.—xi. 1s. 6d.—xii. 3s. 6d. 

—xill, 3s.—xiv. 3s.—xv. 4s.—xvi. 5s. 

BEETHOVEN, in C. Folio, 8s.6d.; the same Quarto, 5s. 

BEETHOVEN, in D. Folio, 14s. 

HUMMEL, in E flat, 8s.) HUMMEL, in B flat, 7s. 
These Masses are also printed in a variety of other ways. 





NOVELLO’S EDITION. 


no Collection of Cathedral Music. 


The Precentors of Cathedrals, and the Directors of 
Choirs in ‘Churches where they sing,” are respectfully 
informed that Dr. Boyce’s Work, which has long been 
considered the most complete and useful collection of 
English Church Music, is now published in a variety of 
forms to suit every requirement. ‘The contents and the 
succession of the pieces accord precisely with the original 
copy, as published by Dr. Boyce, so that Cathedral 
Choirs, &c., already in possession of copies, may increase 
their number in full confidence of the new ones correspond - 
ing in every respect. The new editions may be specified 
as follows, viz:— 


I.—Tue Vocat Score has been reprinted, in its in- 
tegrity, from Boyce; to which a separate Accompaniment 
for the Organ has been added under each score by VINCENT 
NoveEtLo. In 3 volumes, bound in whole cloth, 42s. each. 


I1.—Tue Separate Vocat Parts for each of the four 
voices, Treble, Alto, Tenor, and Bass, are printed so that 
one set may serve for eight or twelve persons. The economy 
of these parts will be readily appreciated for the use of 
Choirs, or where numerous singers have to be supplied 
with copies. Price of each Vocal Part, bound in whole 
cloth, 25s. 

II].—Tne Separate OrGan Part (in 2 vols., price 
21s. each,) with the words in full between the Treble and 
Bass staff, will be found useful to those who wish these 
compositions as Organ Voluntaries; or for those who 
already possess the old Vocal Score, and to whom playing 
from score is inconvenient. 


It is believed that in many Cathedrals the habit sti!l 
prevails of making Manuscript Parts from the Vocal 
Scores; but this must arise from its not being known that 
good printed copies can now be purchased at less cost than 
the blank paper to make these manuscripts upon; or in 
other words, it requires 3s. 6d. worth of blank paper to 
contain 3s. of printed music at the present reduced prices. 


London: Published by J. Atrrep Novetto, at the 
London Sacred Music Warehouses, 69, Dean-street, 
Soho, and 24, Poultry, City. 

All Orders should express “* NOVELLO’S EDITIONS” 
to ensure the right Music being sent. 


Le Printing in every variety. 

J. ALFRED NOVELLO would respectfully an- 
nounce, that having a carefully-organized Printing Office, 
he is enabled to execute orders for every variety of Letter- 
Press Printing; and he trusts he may safely point to the 
various works published by himself, during the last three 
years, as favourable specimens in that department; all 
these—the Cheap Oratorios, and other moveable music- 
type works, their covers, the large posting and other 
announcement bills, the ‘Musical Times,” his cata- 
logues, &c., having been the produce of his own press, 


The unusual attention given at his Office to Moveable 
Music-types, and the beauty of the Music Founts, which 
belong exclusively to himself, secure to his patrons advan- 
tages in this particular branch which no other Printer can 
offer. His new Semi-Nonpareil Music-type is especially 
adapted for Thematique Catalogues or Indexes, from the 
boldness of its face and the smallness of the space it 
occupies. 

Concert Announcements and Programmes are not only 
printed on the most reasonable terms, but J. A. N.’s 
establishment, as connected with music, offers particular 
facilities to concert givers. Specimens of Book-work, 
Color-printing, and the terms for every variety of Letter- 
press Printing, can be obtained at 69, Dean-street, Soho. 


London Sacred Music Warehouse. J. Alfred Novello, 69, Dean-street, Soho, and 24, Poultry. 






























































































THE MUSIC 


AL TIMES. 





hat’s That? A Stop Polka, by 


Montcomery.—Price Two Shillings. 

6‘ What’s That?” is the title of a new and remarkably good 
Polka, which was recently performed at ‘* The Palace,” with- 
out a name; for it is an easier task to compose a Polka than 
to find an appropriate title for it when written :—the  femin- 
alities” are all ‘‘ used up,” from Diana the goddess down to 
Dolly the dairy-maid; every ‘“ Pet” has her Polka—gems, 
jewels, stars, flowers, insects, animals, all have lent their names; 
indeed, every noun in the language has been appropriated as 
the title of a Polka—and so it happed that Montgomery’s | 
capital Polka was played at the Palace qwithout a name :—an 
illustrious personage, struck with the beauty of the music, ex- 
claimed ** What’s that?” ‘*A Polka by Montgomery,” was | 
the reply. ‘ And a very pretty one, too,” was the rejoinder, 








= Music.—“ Let us be joyous ;” 

“‘ Peace to thee ;” ‘* Beneath thy casement ;” “ Gay 
Lark ;” ‘ Adieu, ye Woods ;” ‘* No form but thine,”—the 
six highly successful songs, price 2s. each, composed by Hrnry 
Lunn and Joun Asumore, and sung in Wallbridge Lunn’s 
Literary and Musical Evening. —“ We were especially pleased 
with ¢ Beneath thy casement,’ and § Let us be joyous,’ which 
last was loudly encored.”—Daily News. 

Addison & Co., 210, Regent-street. 


Shortly will be published, 


eee Full Scores, printed from the 


Original Plates engraved by Mr. Walsh, and which 
were corrected by Mr. Handel himself, and published in his 
life-time, being the only five works which have been pre- 





The publisher, on being informed of the fact, thought served 3 viz. :— 


“© What’s That” would be quite as good a name for a Polka as 
“The Elephant” or ‘The Firefly,” and certainly not so 
vulgar as ** The Row,” so he determined that ** What’s That” 
should be the title ; this Polka will soon be on every barrel- 
organ in the universe—played in every ‘* Court” and alley in 
Europe—and no doubt the universal enquiry of every man, 


The “ Messiah,” in Full Score, with the Appendix. 

“¢ Judas Maccabeeus,” in Full Score, 

“© Acis and Galatea,” in Full Score. 

The Coronation Anthem, ‘ Zadock the Priest,” in Full 
Score. 

The “ Dettingen Te Deum,” in Full Score. 


woman, and child, on first hearing its enchanting strain, will] Reprinted from the original plates, by J. Alfred Novello, 


be, “* What’s That?” The Composer has immortalized him- 


Messrs. Cocks & Co. do not claim a copyright in the idea *— 
the manuscript of the “€ What’s That” Polka shall be solemnly 


self by this production, it will endure for all time; and if T 


69, Dean-street, Soho, and 24, Poultry. 


e first dear thing that ever I loved 
(for One Voice)—being the First Part of a Hymn of 





deposited in the coffin of ‘Old Time,” whenever that respect- | Boyhood,—the Poetry by AnTHUR CLEVELAND Coxe, M.A., 
able gentleman gives the Publisher an opportunity of attending | Rector of St. John’s, Hartford, Connecticut, U.S.—the Music 
his funeral.—Vide ‘* The Times,” April 1st, Last Year of the by Samuet STEPHENSON GreaTHEAD, M.A., formerly Fellow 


First Half of the Nineteenth Century. 
London: Charles Jefferys, 21, Soho-square. 
* The late Johann Strauss (according to Messrs. Cocks & Co.) 


of Trinity College, Cambridge. Price 2s. 6d. 


THE LAST DEAR THING I WAS FOND TO LOVE 


—being the Second Part of a Hymn of Boyhood. By the 


desired that the MSS. of his last jig and polka should be buried|same Authors, Price 2s. 6d. 


with him ! 





London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry, 





in cloth, or with paper covers, 1s. 6d.; with a Preface in 


|S genes with the best Composers, On the 1st of January, 1850, was published—price 2s, bound 


being selections from the Works of Mendelssohn, 
Weber, Beethoven, &c.; arranged for the Pianoforte, as Solos 


Veello. by Wittram Hutcuins Cartcott.— Published by 


Defence of the English Chant— 


and Duets, with ad. lib. accompaniments for Flute, Violin, and a" Anglican Chant Book.—A collection 


Cramer & Co., and Addison & Co., Regent-street; and 
Leader & Cock, New Bond-street. 





of Single Chants, chiefly by Composers of the Sixteenth, 


Seventeenth, and Eighteenth Centuries, appropriated to the 
Daily Psalms, Canticles, and Hymns in the Book of Common 


Fellow and Precentor of St. Peter’s College, Radley. 


M Callcott’s New Sacred Pianoforte Prayer. Edited by Eowin Georce Monk, Mus. Bac., Oxon., 


Arrangements, as Solos and Duets. Admired Move- 
ments from Mendelssohn’s Elijah. Favorite Airs from Crotch’s 
Palestine, Favorite Airs from Spohr’s Last Fudgment. All 


London: J. Alfred Novello, 69, Dean-street, Soho. 
Oxford: John Henry Parker. 
A handsome Edition, on large paper, with red border lines, 


these works have ad. lib. accompaniments for Flute, Violin, | wit) be ready for delivery with the cheap editions—price 4s. 


and Vcello.— Published by Ewer & Co., Newgate-street, 
Cramer & Co., and Addison & Co., Regent-street. 








jo Spohr’s Vocal Mass. Two Move- 


ments from this celebrated Work, adapted to ‘*Save me, | 
O God,” by R. Anprews. Full Score, 3s. 6d. 


*,* The Chants are given in Vocal Score, with an Accom- 


paniment for the use of Amateurs, 
Now published for the first time in England, | re 


he Stabat Mater, with its Gregorian 


Music, and also some Modern Melodies, arranged for 





’, Choir Service in Passion-Week, with Organ Accompaniment, 
|and a historical account of the Sequence, by H. J. GAUNTLETT, 


Sent postage five, upon secsiving Forty-cight Stamp **—| Mus. Doc.—For Latin Service, 6s. ; for English Service, 6s. 


R. Andrews, 4, Palatine-buildings, Manchester. 





Lonsdale & Masters. 





Third Edition,—Enlarged to 24mo. 


with an Accompaniment for Organ or Pianoforte ; 


Just Published, 


he Hand-book of 100 Chants, in Score, | Jubilate in G, Psalm Tune, Chants, and 


Edited by G. W. Martin. Prices:—French Morocco, Gilt 
edges, Illuminated Title, &c., 4s. Cloth, do., do., 3s. School 
‘Edition, Plain, 2s. This Edition is bound with Patent India- 
Rubber Back, to open flat for the Piano. 


Gloria, composed and arranged for Four Voices, with an 


Accompaniment for the Organ or Pianoforte, by EarpLey 
| Puiiips, Organist of St. Mark’s, Old-street.—Price 1s. 6d. , 
C. A. Bartlett & Co., 32, Paternoster-row; and J. A. Novello. 











FORSAKE ME NOT, O LORD—No. 1 of a Collection | 


rinted by JosrErpH ALFRED NoveELLo, of 69, Dean-street, Soho, 


° ° ° |p 
of Short Full Anthems for Four Voices, with Accompaniment in the County of Middlesex, Printer, at his Office in Dean’s Yard, 


for Organ or Pianoforte, by G. W. Martin. Price 1s, 
London: J. Alfred Novello, 69, Dean-street, Soho, and 

24, Poultry; Rivington, St. Paul’s Churchyard ; and to be had 

at the National Society’s Repository, Sanctuary, Westminster. 


21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row.— Friday, 
March Ist, 1850, 













